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To Kiñpio nou ofloKdnpú)9nK£ npóocpota avunpoawneúei tnv tpi tn 
pac; pEñétn. H npiótn KOI n Seúxepn anoppícpGnKav, KÓI I nou paq 
ñúnnoe apKe:á. 6eiopoúpe óti ano mv ánoipn tnq ouppópcpwonq pe 
touq rlenoupYíKoúq «avóveq I O U Batwavoú n apxiKéq npotáoeiq ñtav 
nio a^iórloyec apxiteKtoviKÓ.'Htav npoYóvxa evóerlexoúq eneíepyaoíaq 
Kai ápua 6iaiuniopéveq, unñp^av ano tic; KañúispEq ourírlnvjjeic; yia 
vaó nou Snpioupyñcape noté- éatw KOI yia auiñ xnv tóoo SúoKodn to -
no6eoía: ¿va omóneSo 'avEKpEtárlrlEuto', Kapnúflo, paKpú KOI otevó, 
nou Kavévaq 5ev ñGerie. 
To oxñpa tou oiKonéSou anai toúoe a^oviKñ 6 ieu9éinon, Nopízoupe 
óptoq óti tetoiou eíóouq 6ieu9etñoeiq 6EV avtanoKpívoviai otiq anpe-
pivéq ñEitoupyíKéq anauñoeiq. Oí ói£u9etña£iq népi£ svóq KEVIPIKOÚ 
anpEÍou (évavu twv KOIÓ á^ova) pe to 9uo iao iñp io ato Kévipo KOI to 
eKKñnoíaopa KaGñpevo népiE autoú, KaGiotoúv EuxEpéotEpn tn oup-
petoxri tcov mo túv . EEáddou, óncoq nóvta, eíxape ouvExwq Kotá vou ta 
lotopiKÓ nponyoúpEva KOI iSiaítepa tov Kopucpaío Bernini pe tov ou-
vapnaotiKÓ tou vaó tou Sant' Andrea al Quir inale. EKEÍ n KÓtoipn 6ia-
Ypócpeí érirleiipn ónou Sconózei o ppaxúq áEovaq, EVIÓ o Emprwnq I Í E I -
toupyeí wq Seutepeúcov. Katá napópoio tpóno, otiq npióteq paq perU-
teq, n £Íoo6oq ñtav otov [3paxú áEova, avtÍKpu oto 9uoiaotñpio, tnv 
EnioKoniKñ Ka9é5pa KOI tov áp^tova, nou PpíOKOvtav aña oto KÉvipo 
tou Ktnpíou, p£ ta oíaai'Sia twv niotcóv ota nrlaívá tou xtopou EKaté-
PU)9EV. 
Qoióoo paq zntn9nK£ va EKnovñooupE p£r)étn YIO vaó vooúpEvo Kat' 
óEova, pe tnv Ayía TpánEza otn oupfJaiiKñ 9éan atnv Kecparlñ tou va-
oú. To enixpa.ipatiopévo oKupóÓEpa twv npojtwv pEñEtcóv Kpí9nK£ £ní-
anq noñú aKpi(3ó. Téñoq, atnv lEñEutaía paq peñétn, oútcoq taaiE va 
a£ionoiñooup£ to oiKÓneSo oto énaKpo, avantúEapE ¿va paKpóoievo 
auvexeq Kthpio, nou va ouvóéei to npeofSutepeíov KOI to evooiaKÓ K¿-
vtpo pe tov vaó. l i o eocotepiKÓ to cpioq Eiapéei uno 6iácpopeq ytovíeq 
níaco ano tnv Ayía Tpáneza, péoa ano npoparlriópeva npiopatoei6ñ 
napá9upa. To anotéñeopa eívaí unoprlniíKÓ pivipañiotiKÓ KOI yarlñ-
vio. H KataoKsuñ ñtav anrlñ. Meiañ'niKÓq oKedetóq pe eEunepiKñ enév-
6uon ano o£ei6iopévo xáñufJa COR-TEN KOI en£v6úa£iq yia ta cocote -
pmá terleicópata. O npoünodoyiopóq ñtav pev noñú ocpiKtóq, ópeoq n 
acpooícoon, o ev9ouoiaopóq KOI n níotn tcov lepécov ato eyxeípnpa to 
Poñ9naav va uf lonoin9eí. 
H Evopia otnpíx9nK£ KOIÓ peyáño nooootó OE 6copeéq, norlñoí 6 E 6ia-
K£Kpip¿voi lanavoí Kan"rtuéxveq Scopiaav épya touq. Etoi o José Ma-
nuel Ciria cpiñotéxvnoe tiq toixoypacpíeq tou llapeKKñnoíou tnq 0eíaq 
Euxapiotíaq nou avanapioioúv tn Anpioupyía. npÓKeitai yia éva peya-
rloúpynpa npcoiKoú eEnpeoioviopoú, óncoq KOI ta áñña épya tou Ciria, 
nou to xapaKtnpízei pía iSiaítepn euaioGnaía KOI rlentótnta, tnv í6ia 
ot iypñ nou emSeiKVÚei aníotEuto xpeopatmó nrloúto. Oí popepéq tnq 
The recently f inished bui ld inq responds to the third desiqn. The first 
and the second were rejected, and Ihat was a qreat pity. From the point 
of view of compliance to the Vatican's l i turqieal rules, we believe the 
init ial proposals were of qreater architectural mer i t . They were well 
conceived and ar t icu lated, perhaps the best concepts for a temple we 
ever created; even for this di f f icul t site, a 'qreen' site, a curvecl, e lon-
qated, narrow, left-over piece of land. 
The shape of the site demanded a direct ional arranqement. But we 
believe that d i rect ional schemes do not respond to the liturqieal 
demands of today. Non direct ional, central schemes with an altar in 
the middle and the conqreqat ion seated arounc! it, facilítate the lat-
ter's part icipation. Then, as always, we took a look at history, at our 
master Bernini and his fascinat inq temple of Sant' Andrea ai 
Quirinale. The f loor plan is an ellipse where the short axis ¡s the main, 
and the lonq one the secondary. in the same way, in our early de-
siqns, the entrance was placed in the shorter axis opposite the altar, 
the see and the pulpit, all alonq the central axis of the bui ld inq, with 
the conqreqat ion seated on either side. 
However we were asked to desiqn a clear ly d i rect ional church with 
the altar placed conventional ly at the head of the church. The stained 
concrete of our eariy desiqns was also deemed too expensive. Fi-
nally, in our last desiqn in order to make the best use of the plot we 
developed a lonq and continuous bui ld inq, un i fy inq the vestry and 
the parish centre wi th the church. In the inside the liqht is drawn ¡n at 
various anqles behind the altar throuqh project inq pr ism Windows. 
The effect is subtle, min imal is t and t ranqui l . The construcción was 
simple. A steel s t ructure, w i th corten steel for external c laddinq and 
wal l -panel l inq for the in ter ior f inishes. The budqet was t ight but the 
pr iests ' dedicat ion, enthusiasm and belief in the project made it all 
possible. 

navayíaq KCII tnc, Ayíac. MÓVIKOC,, nou cpiriotéxvnoE o Javier Viver, eí-
vai Eníonc e^aíoiec. O Eotauptouévoc., ¿pyo noflú onouSaío, ipidoie-
xvñSnKE onó IOV José Luis Sánchez, KOpucpaío yñúntn nou éxei auu-
PáriEi anocpaaiotiKÓ otn 8pnoK£utiKñ téxvn tnc lonavíaq ano tn 6EKO-
etía IOU 1950. O José Antonio Ramos oxeSíaoe inv 06ó xou Map-
xupíou': 6£Katéaaepic, xañúpSivouc. otaupoúc;, ónou o KaGévac. EÍVOI 
6iocpop£tiKÓq ano touc unóñoinouc,, xápn atnv EnE^Epyaoía nou ¿xouv 
unooiEÍ ME KExpwopévouq eniSéapouc;. O é¡;oxoc, Xpiotóc tou 6IOKO-
VIKOÚ EÍvaí épyo tou Javier Martinez, veapoú eníonc; aññá KOI e^aí-
peíou yñúntn. Téñoc, to peyárlo 6uoiaaiñpio, o ápPwvac., n eniaKoni-
Kñ Ka8é6pa KOI to gantiotñpio EÍVOI KañuuMÉva onó tn ZLoypacpiKñ xou 
Fernando Pagóla o onoíoc, éxei cpiñotExvñoEi toixoypoipÍEC. KOI níva-
KEC, yia ófla axeSóv ta épya yac,. H yevvaioStopía autúv tiov KaññitE-
xvióv EÍvaí n niuxñ autoú tou Eyxeipñpatoc, nou pac; xaponoínoe ne-
piooótEpo ano onoiaSñnotE áññn. 
The parish has depended larqely on donations with Spain's most 
excitinq artists working for free. Thus, José Manuel Ciria painted the 
Sacrament Chapel muráis. The paintings represent the world's cre-
ation. A masterpiece of a heroic expressionist, like the resi of the 
work of Ciria, subtle at the same time, delicate, full of hues. The 
Virgin Mary and Santa Monica images, works of Javier Viver, are 
equally very special. The crucifix, a very ¡mportant piece, is made 
by José Luis Sánchez one of the most established sculptors that rev-
olutionized sacred art in Spain since the fifties. José Antonio Ramos 
designed the Via Crucis: fourteen steel crosses, ail different from 
each other, treated with painted bandages. The marvellous Christ of 
the sacristy is the work of Javier Martinez, a young and extraordi-
nary Sculptor. Finally, the great altar, the pulpit, the see and the bap-
tismal font, are covered with paintings by Fernando Pagóla with 
whom we have worked in almost all our previous works. The gen-
erosity of the aforementioned artists is the most gratifying aspect 
of this project. 
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